
Sketching the Artist: 
Catalan painter Salvador Dalí (1904-89)
Part 2



Influences, Ideas, & Synergy (cont.)

July 1936 - April 
1939: The Spanish 
Civil War

Soft Construction with Boiled Beans:  
Premonition of Civil War (1936)



July 1936 - April 
1939: The Spanish 
Civil War

classicism

St. John (1957)

Influences, Ideas, & Synergy (cont.)



My Wife, Nude, 
Contemplating 
Her Own Flesh 

Becoming 
Stairs . . .  

(1945)



July 1936 - April 
1939: The Spanish 
Civil War

classicism

the 1940s: the 
atom bomb

The Three Sphinxes (1947)

Influences, Ideas, & Synergy (cont.)



Raphaelesque Head 
Exploding (1951)

Nuclear Cross (1952)

The Paranoiac-
Critical Study of 

Vermeer’s 
Lacemaker 
(1954-55)



The Disintegration of the Persistence of Memory 
(1952-54)



July 1936 - April 
1939: The Spanish 
Civil War

classicism

the 1940s: the atom 
bomb

1940s & following: 
Christianity

The Madonna of Port Lligat, detail (1949)

Influences, Ideas, & Synergy (cont.)



Christianity



“Mystical Manifesto” (1951)

“The two most subversive things that 
can happen to an ex-Surrealist in 1951 
are, first, to become a mystic; and 
second, to know how to draw” (363).



Dalínian Principles

“[F]orm is a reaction of matter under inquisitorial 
coercion ‘on all sides’ of ‘hard’ and unrelenting 
space.”

“Beauty is always the ultimate spasm of a long and 
rigorous inquisitorial process.”

“Liberty is formlessness.”

“Each rose springs up in a prison.”  



“The purpose of mysticism is mystical ecstasy; 
ecstasy is achieved by St. Theresa of Avila’s 
path of perfection, and by the successive 
penetration into the penitential chapels of the 
spiritual castle. The mystical artist must form 
for himself, aesthetically, through the fierce 
daily self-inquisition of a ‘mystical reverie’ 
that is the most rigorous, architectonic. [. . .] 
The mystical ecstasy is ‘super-cheerful,’ 
explosive, disintegrated, supersonic, 
undulatory and corpuscular, and ultra-
gelatinous, for it is the aesthetic blooming of 
the maximum of paradisiacal happiness that a 
human being can have on earth” (364).

Gian Lorenzo Bernini’s The 
Ecstasy of St. Teresa (1647-52)

Mystical Ecstasy



The Madonna of Port Lligat 
(1950-51, 2nd version)

detail

“Down on his knees, the mystical artist will 
see — as fruit of his inquisitorial virtue, 
exercised from the moment of sleep [. . .] 
the euphoric Malaquita Rinocerontica 
Explosiva, La Madonna Port-Lligatada 
Desintegrada Lapislazulina, La 
Immaculate Corpuscular Aurea” (364).



Mystical Ecstasy
“Down on his knees, the mystical artist will see — 
as fruit of his inquisitorial virtue, exercised from 
the moment of sleep [. . .] the euphoric Malaquita 
Rinocerontica Explosiva, [. . .] In a state of 
ecstasy, a grain of wheat floating in the air at the 
height of one meter and a half above ground will 
be so firmly fixed there that a grim elephant 
pushing with its brow with all its might will not 
succeed in dislodging it. Also, in addition, an 
angelic child on the beach of Rosas will lift with 
precaution the skin of the sea to observe a 
libidinous dog sleeping in the shade of the water. 
All these subjects, however incredible they seem 
to you, once you will have seen them you will be 
able to paint them realistically” (364). “Wheat Ear” (1947)

Dalí at the Age of Six 
When He Thought He was 
a Girl Lifting Up the Sea



“Finished are the denials and 
demotions, finished the Surrealist 
malaise and existentialist anxiety. 
Mysticism is the paroxysm of joy in the 
ultra-individualist affirmation of all 
man’s heterogenous tendencies within 
the absolute unity of ecstasy. I want my 
next Christ to be a painting containing 
more beauty and joy than anything that 
will have been painted up to the present. 
I want to paint a Christ that will be the 
absolute contrary in every respect to the 
materialist and savagely anti mystical 
Christ of Grünewald!” (365-66).

Dalí’s 
Christ of 
St. John 
of the 
Cross 
(1951)

Grünewald’s 
Isenheim 

Altarpiece 
(1512-16)

Mystical Ecstasy



“Picasso, thank you! With your Iberian, 
anarchical and integral genius you have killed the 
ugliness of modern painting: without you, given 
the prudence and moderation that characterize 
and are the honor of French art, we were in 
danger of having one hundred years of painting 
more and more ugly, until we have progressively 
arrived at your sublime ‘esperpentos abatesios’ of 
the Dora Maar series. You, with a single blow of 
your categorical sword, you have brought down 
the bull of ignominy, and also [. . .] the even 
blacker one of materialism in its entirety. Now the 
new era of mystic painting begins with me” (366).

Picasso’s 
Weeping 
Woman 
(1937)

Pic-
asso’s 
Dora 
Maar 

au 
Chat 

(1941)

An Ironic Thanks



Galacidalacidesoxyribonucleicacid (1962)


